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Caveat Sally Lamb McCune 

(b. 1966) 

Percy Aldridge Grainger 

(1888-1961) 
arr. Kreines and Pappajohn 

Catching Shadows Ivan Trevino 

(b. 1983) 

Wind Ensemble Percussion Ensemble 

Folk Suite Bela Bartok 

(1881-1945) 

I. Rubato arr. Harry Pinchin 

II. Andante 

III. The Peacock 

IV. Poco Rubato 

V. At the Janoshida Fairground 

VI. Andante 

VII. White Lily 

VIII. Scherzo 


Harvest Hymn 
Green Bushes 


INTERMISSION 


Invisible Cities Dinuk Wijeratne 

(b. 1978) 

I. Valdrada 

II. Armilla 

III. Chloe 

IV. Ersilia (cadenza) 

V. Olinda 
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(Andrew Kwan Artists Management is the management for TorQ.) 
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Biographies 


Gillian MacKay is Professor of Music 
of fhe University of Toronto, where 
she conducts the Wind Ensemble and 
teaches conducting. Gillian has an ac¬ 
tive professional career as a conductor, 
adjudicator, clinician and trumpeter. 

She has conducted honour ensembles 
throughout Canada and the United 
States, and is Associate Conductor of 
the Denis Wick Canadian Wind Or¬ 
chestra. Dr. MacKay has adjudicated 
Canadian band festivals at local, pro¬ 
vincial and national levels in Canada. 
She has conducted honour bands and 
judged competitions in the US, Singa¬ 
pore, Thailand and Korea. 

Dr. MacKay enjoys presenting clin¬ 
ics and workshops at provincial and 
state conferences in Canada and the 
United States, and is known for her 
work on the relationship between 
conducting and mime. Currently, she 
is investigating the application of the 
Michael Chekhov acting technique to 
movement and meaning in conducting. 
Recognized as a conducting peda¬ 
gogue, Gillian leads the University of 
Toronto Wind Conducting Symposium 
each July, and has been the guest 
instructor at other symposia in Canada 
and the United States. Gillian holds de¬ 
grees and diplomas from the University 
of Lethbridge, McGill University, the 
University of Calgary and Northwestern 
University. 

TorQ Percussion Quartet is one of 

Canada’s premiere percussion en¬ 
sembles and consistently brings new 
vitality to percussion repertoire and 
performance in every situation and op¬ 
portunity. Renowned for their engaging 
performances since 2004, members 
Richard Burrows, Adam Campbell, 


Jamie Drake and Daniel Morphy are 
committed to making percussion mu¬ 
sic accessible to audiences that span 
generations and as the Toronto Star 
states “[TorQ] can stand proud among 
the growing throng of chamber percus¬ 
sion ensembles around the world.” 

The past two season have seen exten¬ 
sive tours in Alaska, Washington and 
Idaho as well as community residen¬ 
cies in Michigan and Ohio. Two major 
milestones last season: a mainstage 
performance at PASIC2015- Percus¬ 
sive Arts Society International Confer¬ 
ence and also, their first American 
symphonic collaboration with the 
Buffalo Philharmonic Orchestra in April 
2016. Some other international high¬ 
lights include the International Percus¬ 
sion Quartet Festival (Luxembourg), 
Percussive Arts Society International 
Convention (Indianapolis) and with the 
Stuttgart Chamber Choir. 

At home, TorQ has made appearances 
at the Ottawa Chamber Music Festival, 
PEI's Indian River Festival, MusicFest 
Canada (Vancouver), Toronto's Sound- 
streams, and Kitchener's Open Ears 
Contemporary Music Festival. Selected 
by the three major Canadian touring 
organizations, Jeunesses Musicales 
Canada, Prairie Debut and Debut 
Atlantic, TorQ has performed through¬ 
out every province. As collaborative 
artists, the quartet has performed with 
the Larkin Singers, Toronto Mendels¬ 
sohn Choir, Elora Festival Singers, and 
the Hamilton Children’s Choir. They 
have been guest artists with the TSO, 
UofS Wind Ensemble and MUN Wind 
Ensemble among others. 


Program Notes 


Caveat (2014) 

American composer Sally Lamb Mc- 
Cune is the recipient of many awards 
including the New York Foundation 
for the Arts, the American Academy 
of Arts and Letters and the New York 
State Fund Creation Grant. Her music 
has been labeled “contemporary, edgy, 
descriptive, and extremely soulful”. 
Originally from Detroit, McCune studied 
for a short time at the University of 
Toronto, where she was a harp student 
of Judy Loman. She transferred to 
the California Institute of the Arts, and 
then proceeded to Cornell University 
where she obtained her MFA and DMA 
in 1998. Her body of works includes 
music for wind ensemble, orches¬ 
tra, and chorus, as well as solo and 
chamber pieces in a style that mixes 
the traditional and the avant-garde. 

Caveat was premiered in January 
2015. Canadian-born conductor Cyn¬ 
thia Johnston Turner commissioned 
the piece for her wind ensemble at 
the University of Georgia. The idea of 
the piece came from the composer’s 
intrigue about the connection between 
humans and machines, in technolo¬ 
gies such as drones, highly developed 
industrial robots, or humanoids able 
to maintain conversations. From the 
composer's own words: “In Caveat, I 
imagined a musical idea or creature 
itself being constructed assembly-line 
style. As it moves through time, the 
idea undergoes constant tinkering. 
Abruptly shifting from one station to 
another, without regard to a natural 
sense of space or cadence, the music 
is intended to sound mechanistic but 
playful. As the story progresses, some 
traits of the object that were once 


slightly off-kilter become over-devel¬ 
oped.” 

Harvest Hymn (1905-32) 

Green Bushes (1905-06) 

Australian composer Percy Grainger 
is, without a doubt, one of the most 
important composers of wind band 
literature of the twentieth century. A 
brilliant pianist, Grainger left his native 
Australia to pursue his education is 
Germany and England. As he toured 
and performed, he recorded hundreds 
of English countryside songs with a 
wax cylinder recorder. Like Bartok, 
many of the songs he collected influ¬ 
enced his compositions. 

Green Bushes was a very popular 
melody performed and sung by Mrs. 
Louie Hooper and Mr. Joseph Leaning 
and originally collected by Cecil Sharp. 
Grainger collected many versions 
of this over the course of his career. 
One of these versions is used in the 
final movement of his masterwork 
Lincolnshire Posy. Harvest Hymn was 
originally scored only for instrumen¬ 
tal ensembles and later arranged for 
different media. This transcription for 
wind ensemble has been produced 
from the solo piano version written in 
1936, to which scoring details were 
added from the original setting. This 
short piece is based on the simple 
tune with rich harmonies and imposing 
chords to which sophisticated counter¬ 
melodies were added. 

Catching Shadows (2013) 

Ivan Trevino is an American com¬ 
poser, rock drummer and percussion¬ 
ist. His compositions are performed 


everywhere in the world and his music 
is already considered standard rep¬ 
ertoire among percussionists. Trevino 
is a graduate from Eastman School of 
Music, where he received both a Bach¬ 
elor of Music and a Master of Music. 

He is the recipient of many awards 
from the Percussive Arts Society’s 
International Composition Contest. His 
body of works for percussion includes 
over 30 compositions, many of which 
were commissioned by universities or 
renowned performers in the field. As 
an educator, Trevino works for Baylor 
University in the percussion depart¬ 
ment, and is often a guest performer 
and lecturer at various colleges and 
universities. 

Michael Burritt commissioned Catch¬ 
ing Shadows for the percussion studio 
of the Eastman School of Music. The 
piece is a mallet and percussion sextet 
featuring two marimbas, two vibra¬ 
phones and two percussion parts. 
Optional vocal parts for the players are 
also included in the middle section of 
the piece. Ivan Trevino found his inspi¬ 
ration for Catching Shadows during a 
road trip with Michael Burritt. During 
the trip, Trevino was impressed by 
Burritt’s iPod playlist, which was a mix 
of classical and rock music. From that 
moment, he decided to write a rock 
tune inspired by this playlist. Catching 
Shadows was originally conceived as 
a marimba duo and can still be per¬ 
formed for that ensemble. 

Folk Suite (1990) 

Hungarian composer Bela Bartok was 
a major figure in the early 20th century 
as a composer, ethnomusicologist and 
pianist. He toured Hungary and the 


surrounding areas with his friend Zoltan 
Kodaly to gather and build a collection 
of folk songs and music. His ethnomu- 
sicological studies had an enormous 
impact on his compositions, especially 
in his incorporation of peasant music 
from Hungary, Slovakia and Romania 
into his own pieces. Bartok’s body of 
works includes music for the stage, 
orchestra, voice, chamber, piano and 
songs. Bartok is especially known for 
his Concerto for Orchestra, Divertimen¬ 
to for Strings and Music for Strings, 
Percussion and Celesta. 

Tonight’s suite has been created from 
the piano works Three Hungarian Folk¬ 
songs from the Csik District and Hun¬ 
garian Peasant Songs. The first is the 
result of Bartok's first collaborations 
with Kodaly. Bartok first heard these 
folk-tunes, performed on the shepherd 
pipe, in the village of Tekeropatak. He 
then made a transcription for the re¬ 
corder and piano, followed by a version 
for piano solo. The Hungarian Peasant 
Songs performed tonight are part of 
the collection of 15 Hungarian Peas¬ 
ant Songs composed during the First 
World War. These songs were com¬ 
posed on Hungarian melodies Bartok 
heard on a trip in Eastern Europe be¬ 
tween 1910 and 1918. Both sets of pi¬ 
ano pieces were transcribed for winds 
by Canadian conductor and trumpeter 
Harry Pinchin. For the purposes of this 
concert, we have combined the short 
pieces into a combined suite. This ar¬ 
rangement is dedicated, with gratitude, 
to Dr. Adriana Lazarescu. 

Invisible Cities (2014) 

Sri Lankan-born Dinuk Wijeratne is a 
composer and performer now living in 


Canada. He has been defined as “an 
artist who reflects a positive vision of 
our cultural future” by the Toronto Star 
and also “exuberantly creative” by the 
New York Times. He made his debut 
as a pianist, conductor, and composer 
at Carnegie Hall in 2004. Wijeratne is 
unique in his collaborative efforts with 
symphony orchestras, DJs and tabla 
players. These partnerships brought 
him to different venues throughout the 
world from the North Sea Jazz Festival 
to the Berlin Philharmonie. Wijeratne 
has received many awards including 
JUNO and ECMA wins and the Jean- 
Marie Beaudet award for orchestral 
conducting from the Canada Council. 
He has been the composer-in-resi¬ 
dence of Symphony Nova Scotia, and 
has given lectures at the Universities 
of Saskatchewan, Acadia and Dalhou- 
sie. He studied at the Royal Northern 
College of Music, the Juilliard School 
of Music, and the New York’s Mannes 
College of Music. 

Invisible Cities is based on the 1972 
book of the same name by Italo 
Calvino. The composer says: “I was 
indelibly moved, questioning the pos¬ 
sibility of making my own creations 


inspired by my other-worldly imagin¬ 
ings. The stories themselves call for a 
grand palette of colour, and when the 
opportunity to write for percussion so¬ 
loists and large wind ensemble came 
along, I saw a good fit.” Invisible Cities 
is a concerto for percussion quartet 
and wind ensemble in five movements. 
Each movement is a musical descrip¬ 
tion of a different imaginary featured 
in Calvino’s book. The piece features 
musical symmetries, Gamelan inspira¬ 
tions, and Senegalese and Sound- 
Indian rhythms. 

Tonight’s soloists are TorQ Percus¬ 
sion Quartet, a group with a rapidly- 
developing reputation. Each member 
is University of Toronto alumnus. See 
their full biography in this program. We 
are delighted to be able to feature them 
this evening. Welcome home, TorQ! 

Program notes by Alexandra Bourque. 
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The Faculty of Music gratefully 
acknowledges the generosity of the 
individuals, foundations, associations 
and corporations who gave annual 
gifts of $1,000 or more between 
December 1,2015 and March 1, 

2017, in support of our students and 
programs. 
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